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Delicate beauty of colours and
patterns. The project members
aim to perpetuate the fame of
Fujiyoshida, the traditional silk
fabric production area.
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A legendary silk won the
international reputation.

In 2013, the Museum of Modern Art (MoMA) Design
Store in NY started to sell thin, light and elegant yarn
dyed stoles. A MoMA store buyer, with an appreciation
for the art, choose the “KAIKI” silk stole for one of

their new items. The KAIKI, a traditional silk fabric had
been produced in the area called Fujiyoshida, was once
vanished. The area was at the height of prosperity due to
the silk production.

Four textile companies of ambition around the area
aspired to reproduce the fabric, with new technology.
Their warping machine creates the patterns as modern
as Western stripes or plaid. These patterns also remind
us “HAURA (lining of Japanese traditional jackets with
novel design)” well expressed a natty “IKI"- mind in the
Edo period.

The legendary KAIKI silk finally revived in the
international market of design.
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The warping machine
arranges warp yearn,
that weaves various
patterns.
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A dream towards the future.

Only 0.3 %
This figure is the percentage of the authentic* Japanese
silk products, to the entire silk products made in Japan.

The number of sericulture farms, 2.21 million at its peak
in 1929, fell sharply to 57,230 in 1989 and 293 in 2018.
Japanese silk product’s rarity value is on an upward trend,
as if reflecting this critical state. It is called into question

how it is possible to preserve and pass the value for
. |
centuries, succeeded to the future.
*The silk product made in Japan through the all processes,
from egg production to final products. II E
. -
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Distribution map of sericulture farm: The
methods have been passed on in various
regions. But the number of sericulture
farms and raw silk produced is decreasing.
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Before the war when
there were a number
of sericulture farms,
the mulberry fields for
sericulture had spread
throughout Japan.
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Thin and round shaped
HANAOMOCHI, fermented and
dried safflowers petals. The pigment
for BENIBANA dye is deep BENI-
red.

Heart touching Sunny red.

MOGAMI BENIBANA (safflower) is at the best

in midsummer. Just after the summer solstice, one

flower starts to bloom and soon the flowers are in full

%I/Crimson bloom.

In the Edo period, HANAMOCH], safflower petals
for red dye naturally fermented and dried, was

shipped all the way to Kyoto or the Kyushu area. Its
natural shades are nothing more, simply and only.

If overlaying dyed with other pigments, it is freely
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From the beginning to the mid of
July, the blooming safflowers are
picked in the morning mist.

changed into hundreds of hues.

The dyeing and weaving artist tells the charm.
“Safflower red represents the blood or the sun.

The colour reaches the people’s heart. Therefore, it
must be needed since ancient times.” The power of
primitive red simply exists as likes as the nature.
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The HANAMOCHI
is squeezed out using
ash lye to extract the
pigment, which turns
to be bright red.
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NADMZRABITESD TTo>ZURLTWETA, Traditional KASURI pattern
. ith il if i
51% LIF THBLEBOBERIRE TN LD, woven carefully by artisan's
hands.
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Muddy black, island weave.

The textile has unique black with a depth and lustre.
%/ Discove ry Many of authentic AMAMI OOSIMATUMUGI are
mud dyed by artisans, getting into the rice fields. A
fabric has been vegetable-dyed as well here in Amami
since ancient times, but why mud dye?
According to the local, in the Edo period, the
common people was not allowed to wear TSUMUGI
(hand spun silk fabric). It had been woven to as a

yearly contribution to the Satsuma domain.

Once a local was secretly hiding a fabric in mud,

BEREGSTIRODENGEAEESE

B AEMEBATE . the silk was found to be dyed in sober black. The
AMAMI OOSIMATUMUGI has beginning of mud dyeing might have been just a
been made due to the island’s o

abundance of nature and history. coincidence.
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Fighting with the mud,
in the mud, the dyeing
process itself is also
stronglytbeautiful,
same as the fabric.
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A silk brings you golden slumbers.
*@ / EXtraordinary Surprisingly light, warm and of fluffy texture. How

many people in Japan are currently sleeping in the
Mawata (floss silk) blanket?

One blanket needs between 7,000 to 8,000 cocoons.
It requires also the technique called Tebiki, of
spreading floss silk into uniform square by two

artisans’ hand work. This process requires 600 times

for floss silk containing air in order to make light

: and warm texture. OMI-MAWATA, it might be
@ﬁ{?%@%’%&%ﬁ%ﬁﬁg the extraordinary luxurious blanket, handmade by
Spreading wet cocoons. Maximum precious authentic Japanese cocoons.

volume by a skilled artisan will be . . )
500q a day. Extremely hard work. The blanket will bring you the happiest dream.
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The process of re-reeling, for the

TRTOIRAA— A= 3TN TLBAHN p:tjr_;lali)se of maintaining stable quality
of silk.
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Legacy on active service.

The same type of the reeling machines used in
*%E / F unct | on Tomioka Silk Mill, introducing modernisation
in Japan is still on active service at a mill. The
sericulture farms from all over Japan send their
cocoons to Usui Silk Mill in Gunma prefecture, the
center of serocultural industry. Although all processes
are automated, the system is old fashioned and still far
from computer controlled. Even at this largest mill,

the operation rate is 60%. If the sericulture continues

declining, it must be difficult to maintain the mill.

KEZES Fth. ARBHE)IDZ The once center of manufacturing in Japan where
[FICH DHEKBSLR DTS,

Usui Silk Mill by the beautiful river. .
Reeling needs a lot of water. precious legacy.

full of energy is still on active but simultaneously a
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Automatic spinning
machines, in operation
for a long time, were
made by Nissan.




% Gift

7

1 ROBEREME DL BDIC, i 2600
HOREE END,
2,600 cocoons are needed to weave

a roll of silk fabric, enough amount
for a Kimono of adult.
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Silkworm wing is too small to fly.
Therefore, she/he lives with people
for her/his whole life.
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Ms. Silkworm's gift.

Why does a silkworm make a cocoon? When she/

he is an unprotected whale that cannot move, it is a
cocoon made on her/she own with silk thread she/he
produces, that protects her/him from natural enemies
such as birds and other insects, winds and rains, or
bacteria.

It repeats the periods, called “Min (sleeping in
Japanese)”, of process of still and molting. Silkworms
eat 90% of the persimmon leaves that they eat in
their whole lives. The process raises a silkworm about
10,000 times the weight, comparing with just after
hatching. Producing a beautiful silk thread and wrap
her/his body, it takes about 2 days to complete a
stout cocoon. The insect of blessing of silk has been
called “Ms. (or Mr.) Cocoon” and regarded as sacred.



R, 57, MR, #R
REEALABE.




ADF THEIZ T e,

WO BRYNCHEDETIT 40 UL
SHEHTNTOIREFEETIToCVBRISREIEMIL
THROGE] MY THBY | 0 3 TIREF/HUA
EOEBML TR EN TV DRI, Wi (IR 0 o <.
oM NS BARRE DRUBE L, jﬁf’fﬁ*‘j;bﬂut "
1400 AOHE 14 1 AFRULLTHELTOHIIE,  herefore, deserves a delicate hand
ETHT T — N TIREDVBFE,

WEDBA THoTh

1 BTty FA— MVEZDEELLNELS,
ADBEEBESGFREE TR T DML

LERHTESHL, EELEELE,

HRTEOELERAELERENELNEL,

A silk fabric made all by hands.

HONBA YUKI TSUMUGI, a sophisticated silk

fabric, is made through over 40 processes still all by
hands. Among these processes, three processes of “Ito
Tsumugi (hand spinning), “KASURI Kukuri (tightly

threads-wrapping to resist dyeing)”and “JIBATA

Ori (back-strap hand loom)”, and its “Hira Ori

(plain weave)” are designated as national important
intangible cultural properties. Using Jibata, one of the
oldest hand looms, the weaving needs handwork of
delicateness and patience. A weaver must haul 1,400
silk threads one by one. Even skilled artisan cannot

weave more than several centimetres a day. It requires

stupendous manual work. The Tsumugi fabric (hand

REBICMEDIF TR EZRIHCE

. ZLOEANCRS FTD, spun silk fabric) is supple, soft and dignified beauty.
Yarns are once soaked in the pigment The fabric has a simple charm, but it turns to be one
and hit against a table to be dyed . .

into beautiful hues. of the most “luxurious everyday wears” in the world.
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“Mawata (floss silk)”
is firstly sprinkled and
hand-spun next, the
silk is finally finished
containing air into a yarn
of unique texture.
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HONEEBICEL, TORLII wrapping to ?esist dyeing.
N N e . ~ The processes are all made by
PURDLENE RENT DI FEMRIITEE N D, hand.

WOENEROMBITIE. BEHRKILED,

Blue of transforming.

What does indigo dyeing remind you of? Marine
blue of Yukata (an informal cotton summer kimono)?
Indigo blue of denim? Indigo is normally used for
cotton dyeing. However, a dyeing and weaving artist
in Miyazaki, the Kyushu area has been trying to

indigo silk dyeing. The silkworms for indigo dyeing
% / | n d | g (o) are raised on her own. The silkworm race she chooses,
called KOISHIMARU, is a native variety that had
been raised from the ancient period. KOISHIMARU,
the Imperial Family also dedicatedly engages in its
sericulture, is known to produce the thinnest thread.
This silk thread is praised as “Tennyo No Hagoromo

(the imaginary angel's robe, weaved with heavenly

feathers)”. It turns into vivid blue in a flash just after
EEDRRITHEEIC K BERSD, I exposed to the air, after soaked in the indigo dye. It
ZEEY. BPARRLEHEFTES,

) is the mysterious moment every time, moves even
An old-fashioned natural lysate

fermented silkworm dyeing. It is skilled artisans. The rare KOISHIMARU silk yarn
able to coexist with fish and insects ) o )
without polluting the river. deserves the delicate indigo pigment.

20
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Repeatedly soaked
into indigo-pot and
squeezed, the silk is
being dyed gradually
into deep indigo.
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White silk textile and raw silk of
"Princess Matsuoka". Feels supple
and elastic texture.
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A picturesque silk.

Each silkworm is carefully raised to be finished

into a graceful fabric. It can be said silk is rebirth

of precious life. Hoping the revival of declining
authentic Japanese silk industry, the fabric called
“Princess Matsuoka” (Matsuoka Hime), was named
after its silkworm race.

Princess Matsuoka is a unified brand, consisted of
cocoon, raw silk and white silk textile. The fabric
woven with the thinnest 13 denier raw yarn is of
moist texture and suppleness. Not only traditional
Kimono or its accessories, but also modern
accessories such as scarves are created of the fabric.
Wishing to promote value of Japanese silk among
various generations and people, the efforts “for the
innovation for the tradition” have been practiced.

22
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The monotonous modern
pattern of Tokyo_ i
added with gold, using'a
delicate techniqued
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The ultimate artisan works of classy
lustre and combined colours of the
taste. Extremely soft but tighten for
Kimono dressing.
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Braiding a story to the future.

A braid was used for an impressive boy meets girl
scene in the animation film of record-breaking hit.
The silk braid, now young generation started to
give their attentions, has a long history as used for
anobles’ court cap and clothes, a belt for warrior's
helmet and suit of armour, or in a Kimono dressing
style. The braids have been necessary through

the history in Japan. The technique using various
small tables is inherited from an artisan to another
artisan and generation to generation. Skilled artisan
will finish it containing “air”, that should be also
with mood of the age, into a delicate touched. For
armament, kimono, and now for a modern bracelet.
So, what kind of braids does the next generation

favour?

24
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Once ultra violet ray lights on,
BREOBEABIELTERIN the silk glows in vivid fluorescent
- - * colours.
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The cocoons are glowing in fluorescent colours

under the black light. These fantastic cocoons now
Fjla / |_ | g h t brings a sensation. They have been produced through
the research on the transgenic silkworms for the
revival of the sericultural industry. A sericulture
firm in Maebashi city finally succeeded in its mass
production. The unique cocoon developed through
the advanced technology will show us a capability for
a whole new product.

The path to the future silk leads to various

possibilities.

BRANLBEDRBOTTIE. 1FDOH
ICHBINRTIVAZT—DER,

The pastel-coloured raw silk is
slightly gleaming under the natural
or normal light.

26
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The glowing cocoon
has been produced
through the advanced
technology.
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At the drying cocoons process
(1940) . The modern silk-reeling
machine firstly introduced in
Japan.
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The ladies proudly worked here.

In this Reiwa era, working-style reform becomes relevant.
147 years before, in the Meiji period, there was already a
workplace with a secured modern working conditions, for
example, an eight-hour day or regular day off on Sundays.
300 ladies of good family background were working for.

[t was a national model Silk-reeling factory in Gunma
prefecture, called Tomioka Silk Mill, established by the
Meiji government. Due to the challenge that Japanese
raw silk quality faced at that time, the Meiji government
designated a bureaucrat called Eiichi Shibusawa for the
purpose of saving the industry. With the support from
engineers invited from France, a pioneer in silk-reeling,
Tomioka Silk Mill was developed as one of the world’s

top ranked factories for its scale and facilities. Eiichi, who
built up this business frontier, will appear on the new
10,000 yen-bill in 2024 as a symbol of modernisation in
Japan.

28
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Female operatives who
led the modernisation
of women’s working
environment. (1943)
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A colour of wilderness.

Moegi-iro, its brightness of parrot green. Japanese
oak silkworm, as also known as Yamamayu, is a wild
species native to Japan. The silkworm and cocoon are
extraordinarily beautiful. In Reizan, where sericulture
once flourished, many of sericulture farms have

been changed into fruit cultivation. Sericulture of
oak silkworm has started for the purpose of the
reconstruction from the Great East Japan Earthquake,
through passing down the area’s historical and
cultural background. The farm is created in the trees,

such as sawtooth oak, Japanese oak or a kind of

Salix. They rear the oak silkworm in the semi-natural

FAFRLELHOLCHABRT, FRLM

MEFOMEDEEECEE TS, environment covered by a net to prevent from birds
The silkworm itself is in vivid parrot or insects. Its parrot green itself must be a gift from
green and produces raw silk of slight

colour and lustre. heaven.

30



KB R OO0 e <
BHEDREEN &
S EIFHFETH T

The parrot green of
protective colouration
is the proof that once
a wild species.
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Artisans’ hands reel the silk off
cocoons, with the smart skill.

i T 57715,
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Tradition as a pride.

Do you prefer a traditional silk reeling

machine or an automated reeling machine?

Each type has own feature and is able to

produce raw silk of different touch.

A traditional machine, its cost effectiveness is low,
requires more labour and time.

However, the traditional reeling machine is still
working due to its simple touch the machine
produces. The weak reeling tension of thread or
preferable uneven quality creates the taste beyond
description. This manual operation technique has
been dedicatedly preserved, in Okaya city, Nagano.
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The silk ree i
mill, the last and
only factory where
the traditional and
systematic reeling
method,is remained in
Japan.
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%%@t&& L/T%ﬁr:tzgﬂia_%rzéba)ﬁi?{)56o At the wedding ceremony, a bride is

reborn in a sacred white symbolising
BNDENTHOTE. the sun’s ray.

EPHOLEWLDKIBSNNCRABSERICIE.
ZAGERNZA =)=t

Sacred white silk.

SHIROMUKU, a spotless white colour a bride wears
%T'E / P ure in a wedding ceremony, is often said to symbolise
“be ready to be dyed in a colour of married family.”
However, originally it derives from the primary sense
of white that has been regarded as a symbolisation
of the sun from the ancient time. At the important
situations in a life time, when we are born or are

dead, people has been wearing in a white. Therefore, a

bride in a white also means “not of this world”, once

W J
i 2niTh

e o died as a daughter to be reborn as a wife in a married
KIEESROEHRE LT, FREFAK

R AROFREC B N TEEST, family. The white bride Kimono dress looks sacred
Hanabishimon, a pattern introduced rather than gorgeous. Perhaps it might be due to its
from the Continent, was worn by the

court nobles in the Heian period. profound background.
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Silver Hanabishimon
is elegantly placed, the
beauty of pure white
silk stands out.
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KEIEEDEESEE, bl U BRERICT D3,

ZHEOTL, BRIIOS N DR,

FRBE TN O,

AT TEELLOD, BRI BB,

SMEEET I TR

EEOR - R IR E>TERTEESN

B Quality SEESTHBTEDIE

BOME. WAEE WA @Y. R, MTEC
FICERBENRENTVS,

RBBADRDE. BYFEDHEY,

EBSERINLINDBTZ,

MEEROfHITCOI—IH 25N T,

0

BAD
=)
A tag tells who made it.
EREERES 000 When we buy something important, we might want
KTES

- to know its traceability. We might know the place
of finishing work but usually it is difficult to know
the place of material produced or who produced it.
The authentic Japanese Silk mark is a proof for a silk

product traceabiltiy that is made from only Japanese

silkworm cocoons and raw yarn. It tells in detail

. about the race of silkworm, production of cocoon,
BORE, #H#HETTERITL, B>

OB, bhdTEMEIBICOEAS, filature, weave, dye, and finishing. The selected

The traceability; the race of silkworm, authentic Japanese silk products will appear with the
the name of filature or weaving will .

ensure the reliability secure for consumers and the pride of producers.
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The symbol tells us that

is made of authentic
Japanese silk. Its scarcity
value is increasing year
by year.




FLOEDIRL,

BARDAEHEABERDIR, |LFZREBRET T,
[FU%Z) EMENDREES TN EREESH TS,
BEHFE DL BTcDICRIITHEERTRIL

ACTHEL, SETIEEHEICEDNTWED T, _
HEEDEMHOE 5 LTeDIE, BRE. FEEDHIEADYBT &

. T\ IRIEVBROV ORI EIF S,
’ﬁgﬂﬁuﬁﬁﬁ’@’ﬁ@ﬁ{’ﬁﬁﬁﬁc‘:\ %ﬁ@ﬁ’lﬁ‘li%@iitc\ Combined with cotton, wool or

BOLS IS DEREFD L RHOBEE, o toechen e 13 finished into
THRICKDERZEIEICTY.

L BEEN SMSE T BAREA TSR

FEALELTEG. BhBTERETICBo -,

BOA A=V EEBT RMZEELD “kibiso” HY,

L DB ERRADENTUG,

New phase of silk from the north.

A fabric called “KIBISO”, has just been produced
in Tsuruoka city, Yamagata prefecture, is recently
receiving attention. Tsuruoka is known as the

northern limit of sericultural industry in Japan and
ﬁ / ReVita Iisation also as the area once warrior class, SAMURAI started
the silk industry.
The first silk thread cocoon produces has been
regarded too thick and hard for fabric production.
But KIBISO has a character different from the typical
luxurious image of silk. It was a paradigm shift to re-

discover its uniqueness. The texture is not only as like

as a linen but also containing the features of silk, such
E}%iﬁ\%ﬁ{ mjgj: 3000 /\Eﬁé& as ultraviolet absorption capability or antioxidant
L. BROEARENILCE>T

effect. A treasure still exists here, to stimulate the area
After the Meiji Restoration, 3,000

of the Shonai Domain retainers where the silk has historically been produced, from
cultivated and started the sericultural . )
industry. sericulture to final production.
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KIBISO is not uniformly
thick. Therefore, it
had not been used for
textile production.
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J=NIVEHNEZERE L7 Z7 N,
T« I—BALEADIRIBLT

"MOTTAINAI" [&, HIRDZNDSICHEIZEZH,
BADIETH. T2 G HNEBZEEH TS,
BEERE CERZE D(BIBIET.
ESLTHEHTETLESEEAR. FvU77%
SETIRUD LTW ez DRIERZ/MP B,
AUVERB TR, BIEICEENEDS,
LIEPHERIRGE, BORETZEENLENS,
ESLICHEVRIE/ DWICRIITS,
BEDRHEHETEEIESITEDN
BYRTAFTTIVGEHFENEDBZEH DTN

&  Sustainable

Lost property of Silk?

“MOTTAINAI", the Japanese word of a sense to

regret and concern waste, was became well-known,
adovocated by Wangari Maathai, a Kenyan lady

who won the Nobel Peace Prize. The concept well
expresses a sustainability slogan for our future.
Japanese silk industry now also pays an attention to
MOTTAINAI concept. Silk waste is unavoidable by-
product through using automated reeling machine. It

has been wasted but now to be discovered the way to

recycle into a silk-made Japanese paper. It can be used

BIEAD SBAIEN. HBEDENL

Bo T FTEER A T LD, for unnecessary products featuring the uniqueness of
Silk-made Japanese paper is produced silk, such as lustre or suppleness. Here we are able to
from by-product, bringing a potential o

to the industry. see a capability in the future.
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The by-product is now
reborn into a paper of
the tastes.
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HETCEINDIHEDEPNE,
NSRRI D = RiR PRV DEE,
FREADSBETLMEDEHCo1E,
BADESE ZF 2o CE L HIBEDRKIZ.

ETELTELEBOK, AEPRETDON

b\j—(Li—d-,\\—(ﬁf—jjf_ JI—>3 & 100 282 %,

¢ Strings for various instruments,
BRTIEFAOVRRYIRTFT IO over 100 variations of thickness and
7 ! length.
—REHIIC TGO TLNB DN,

BOKNETEHERIZFESN TERRDHY,
MEENEL &END,
170 FITO e TK—HITHA T ECRDETRIZ.

BEG7O7TvyaFibeéLT
BemEELD DTS,
Tone of timeless.
Wagon*' and So*? for Gagaku*’ for a sacred service.
Or, Shamisen** for Ningyo Joruri** and Biwa*’.
% / T one Koto*' for the necessary accomplishments of classy

dame. Today nylon or polyester strings became
common, but silk was once used for all these Japanese
traditional instruments’ strings. The tone of silk

strings is clean and pure, expressed that “sounds far
ahead”.

Over 170 years long established factory of

professionalism, still carefully listens to a sound from

far away.
ERDFREROK IR 2 fE8, 700
EEISBROKEES
Japanese lute with strings made by *! Japanese harp ** Japanese zither **ancient Japanese court dance
raw silk. Professionals choose silk and music *Japanese guitar
strings. * traditional Japanese puppet theatre **Japanese lute *'Japanese harp
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The strings of delicate
sounds'require 12
processes from reeling
to be finished. \




&, Unique

FCAE 2000 DFEHHZ S, BEPHE
R, THZVRZEEOBELELL,
The cocoons named “Gunma 200"
appears in vivid colours. “Shell violet”
extracted from Akanishi shellfish is
breathtaking.

FADED#EI,

MO THRDBEMDE LVSTELED B,
TR e EETTHBITB75] ELDMBDTENN
BOFEICFEHONTWNABDH HBDMEMTH S,
REFRITILADREPEN DEFIE LTERL,
FREFRICITERDBPIRES LTRELN BRI
HEROFAZLZDE. RARNERECELT S,
EEELRB IR VERLEGY,
KLBUB, FERIDEKL, FEFITLWNRE,
BRICECT. SREHEIPBDRAHENT DO
P F TR DRURZ 2T < RS IR,
EABITEMTH, REAEICREIT LB
FTRTHADRICOHAFET BHELD,

Ultimate beauty of usage.

A proverb says, “Don't release your belt of worrier’s
helmet after you've won the war”. It gives us warning
“Do not too be relaxed when succeeded”. Actually,
silk braid has been used use for tightening a helmet.
Silk braid was introduced to Japan in the Asuka
period, to decorate the Buddhist scripture or scroll.

In the Heian period, it was used for court cap or
clothes of nobles. Later, under feudal rule, it was
drastically turned to be for practical use. Silk braid
became necessary for warrior's helmet or suit of
armour. It required multiple making methods of
braid for elasticity, tightness, loosening preventive
etc. “IKI” mind, the Edo-period-tasted cool character
is inherited in the subtle patterns. Even complicated
patters are only passed on artisans by memory, never
drawn on the paper.
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HUWMEDIER,

SADYERSHERE W,
—MREVEHRD 2/3 LITFEWLDREE,

HITIFTEL MRFER (WEWE) ] DRRICIZERD S S,

REBDDERD T ZMBAEIRE L TVSH,
FEMREEEICLTE,

BLEHSD MERE Z5RA.

BZE DN CT BICHOOR%ZF I EHT 8.
BHNMHWTOLBHHD SR HTEY.
ENESLHDBHRERITIEENSZEND,
ERNDEZLERICHEDNDELRDICRIE
ZDRmHBHELET,

mEhmAERLOE LIEBEDOY VY
EEE BAURICRRICERE
L. BELBVEIlTAH# %,

The Ehime silk industry, centered
on Seiyo City, developed rapidly
after the Meiji Era.The excellent
silk producing techniques have
been well reserved.

BHWMEDIEICTcEZ BN S,

E /Venerable

o {4

' \

! J"'*l | ‘1
DL EP - YUEIL, EREE
Afeso< B & LIERITHELEIFS,
Raw silk is finished to be with a

fluffy texture containing air through
slow reeling.

The white camellia’s lustre.

Fluffy and soft texture and one-third of the weight
of normal raw silk. Several techniques bring these
features to “lyo Ito “. The normal raw silk is reeled
from the heated and dried cocoons. In contrast, the
fresh cocoon reeling techniques is applied to the lyo
raw silk, in spite of its low production efficiency. It

is reeled gently and slowly. This brings the unique
fiber wave, that is originally created by silk worm’

s expelling activity and well preserved in a taste of
the silk. The procedures ensure fluffy and elastic
finishing. The classy beauty and lustre are praised as
a white camelia, it has been used for the important
rituals both at home and internationally.
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lyo Ito, with classy
lustre like a white
camellia and soft

touch.
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BIRICH B2 I\ VBEINTRELTHER T o,
YA LKRE ROREPHEE. ARKVENTLS,
EO5ELDT IIDSBLLIEEDA R « X R%

DIBDIFERLEARATRE

Z T FARITBILEE 5] K

TSFFR—ADEEFERD B
IR, BERRICEENED S,
Platinum Boy's precious silk is
transformed into a cool Kimono of
unique pattern.

37 FHOmAZED S EHITHERDRKIC,
FORHEDE [TS5FFR—11 BELT.
s, BRER. WA REIEL
INTCDOEREDENERLIERIZ
SEPMNTHEVIEE. ML DICEREBE TN D,

F AT OBENMEVZ TR ECEfeiEDITE

PIROEMRBAL THFEYDELEIC
Uo<K Y LLfes EBofei.

The tiny cocoons surprised even
skilled artisan for its elegance.

A male silkworm, does not lay eggs, is producing

silk from all protein in a body. Therefore, in terms

of luster, stableness or length and thinness of silk
thread, male is superior than female. However, it is
impossible to distinguish sexuality of silkworm. Thus,
the scientific research to hatch only male eggs started.
After 37 years of trial and error over, finally a new
silkworm race called “Platinum Boy” was born. The
dream of scientists, sericulture farm, reeling mill and
dyeing and weaving factory finally came true. The
silk is highly praised for its luster and thinness but

of toughness. The “only male silkworm’s” history has

just begun.
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LD, ThHELVIRMICE S,

A sikkworm race called Hakken
Hoso No. 1, known to produce
a thin raw silk, is turned to be a
beautiful Furisode.

EUZEOER,

RIEOEAT—HEBEERALTLZDIE
NEDHH “KIMONO” TA A —I 9 Bix#,
HELLIFBREDLWRANGRECHOIZEDDHN
BiRVEELCRE. BLenERSfBHIC
MHAELIE>TVWE, 1 A=FNILEBZZESIC
WD LD REBELZMEDIEL G,
IR Tl RMEE TS
B)PT OO EWVWDBEEEH B,
ROHEIRDDIEEETROTEITEL,
BERANARVWELTEEDETELDICES.,
EPOGIRM CRAZROTEIE

—4H OB TEATERVHELTONTTES,

Dress wishing happiness.

Speaking of Kimono, most foreigners might imagine
Furisode. Furisode was originally practical cloth

with good air permeability. Later it turned to be a
dress that woman can show her elegant gesture in it.
The sleeves were changed into longer and longer to
compete fashion, finally over 1m, simultaneously
became a sign of unmarried woman. It is said

that women in Furisode easily passed through a
checkpoint.

Since wearing long sleeves stands for a ritual to drive
away devils, it has been regarded as a dress for the
cerebration. It must be an unforgettable memory to
cerebrate coming of age in the elegant Furisode.
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Gold-added Peonies
and chrysanthemums
are gorgeously hand-
drawn, using a Yuzen,
traditional dyeing
technique.
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TRRFRER. BARDHERMRE,
BERENSEBMNELED L.
PHOTHERDESRDEHRD 80%% H&BIFEITHE,
BADNHRICESERNERRL TV, _
FHEIGOFEA BROTEFITE. BEABME. 8% < OAEANA T —1

. W _ . FRDEWMIIFZTT> T e,
IECHTEDHEIICTBIEFDED During the Meiji period, many
- _ - foreign buyers bought raw silk from
REGFEVIVIESZ LI Japan.

BADEE. ZOEBNIEREELELET
HARICBENTLD DTV
ERADRLR2#&EETZXA M) =7
EHEEES> TV BADEI.
ERBEELWTIATLILEENE DS TzDEAD,

The impact of made in Japan.

After the end of the national isolation policy at the

end of Edo period, the Yokohama port was opened,
,$|/-§ / Y arns and trade was started. Raw silk was soon made up
80% of all exports and grew into the product that
Japan boasted to the world.
Once UKIYOE or IMARI ceramic ware was valued in
the West due to its uniqueness and beauty. Similarly,

Japanese silk fascinated the world for its excellent

quality and elegance.

ERBES TCRACERZEA 5. BE . )
KBEFR (BES2AFFS). What did they create of Japanese silk that crossed

The Former Silk Conditioning 2
House (the present Yokohama No. 2 over the sea?
Joint Government Office Building),

hands over the history of raw silk

trade once prospered.

A dress for a lady? An artistic tapestry?
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Wearing exotic registered trademark labels, the raw silk
crossed over the sea.
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JMZDELC. REDH I BTTicH LT,

BEDILRRENKEZERN LTI CES,

HELLEEBITHEDDH T EHES LTWETIC,
|-§$ / Zone OB E. HEREEE TKEAE] DMEHDE

RITIHOB DA ZH 2 fcE LD,

ZEHRILEFAICKETERE,

ARBRICEPH TEESRAZILA T

DONB PRI DIEBEELE,

15 e H SRA ERIFHO N TERP O BRI

ZTDEERDELETEHDH S,

“NISHIJIN” - Ori fabric will remind you its gorgeous
patterns, well known as one of luxurious Obi (Kimono
belt). However, NISHIJIN (the west camp zone), the
name of the place, originated a camp setup by Sozen
Yamana, the Commander in Chief of the Western
Army, against Katsumoto Hosokawa of the Eastern
alliance at the Onin War. Historically, the area had
been settled by the weaving artisans. After the war,
the artisans group called Otoneriza started living in
the area to establish cutting edge weaving technique.
The beauty of precise Tsuzure - ori (Japanese

Gobelin) or Mon- ori (figured fabric), was started to

be woven in the Azuchi Momoyama period and was

ERGSTIIDEPOLGEREBLE YV,

ARETH M CEENES 2, in the golden age in the Edo period.

The unique colours and lustre of The graceful silk with the background from the 15th
raw silk. Even similar colours have ) )

slightly different tones. century symbolises the history of Kyoto.
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Gold, silver or the
other colourful threads
are used for warp
yarns.
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